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IN MEMORIAM—WILLIAM GWINN MATHER 


It is with sadness that the Trustees of The Cleveland Museum of Art 
memorialize the devoted services of William Gwinn Mather, a Trustee of 
the Museum from 1919, and President of the Board of Trustees from 1936 
until November 1949, at which time, at his own request, he relinquished 
his duties and was elected Trustee Emeritus and Honorary President. 

As a member of the Accessions Committee from 1914 until 1949, he was 
intimately associated with the affairs of the Museum from the very earliest 
days of its existence. No one has had a closer touch than he over a longer 
period, and some of the most important years in the growth of the Museum 
were within the term of his office as President. He was always deeply con- 
cerned for the future of the Museum and its possibilities for service, and a 
characteristic evidence of this solicitude was the fact that he remembered 
the Museum so generously in his Will. 

He it was who gave continuity to the purchase program of the Museum. 
His understanding, his feeling for the creative work of artists of all periods 
and in all mediums, his insatiable interest in the works of art he was con- 
sidering, his modesty, his respect for professional opinion, his sympathy 
made him an ideal Trustee. Fundamental was his belief in quality as the 
basis of the collections: his vision completely grasped the significance of the 
purchase of objects from the Guelph Treasure, and his dynamic conviction 
made possible to a large degree that acquisition, a purchase which set the 
seal upon the future of the Museum as a museum of world importance. 

Few men have had the depth of his intellectual attainments, his profound 
and never-failing humanitarianism; from his early years he was an initiator 
in searching for a common bond between the employer and employee. He 
was a churchman of profound convictions and made his religion live in his 
daily life. His innate integrity was the rock upon which the great edifice 
of his life was built. 

He will be remembered with respect and affection by all who knew him 
for his graciousness and courtliness, his flashing wit and warm humor, his 
intellectual grasp and curiosity, his penetrating search for fundamentals, 
his capacity for deep and lasting friendships. His ancestry numbered 
among its members some of the most distinguished figures in the early days 
of the Colonies. As the first citizen of Cleveland, he brought that same 
distinction to the city he so greatly served. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade Park, 
University Center Station, Cleveland, Ohio. Subscription included in membership fee,otherwise $2.00 
per year. Single copies, 25 cents. Copyright, 1951, by The Cleveland Museum of Art. Entered as second 
class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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THE THIRTY-FIFTH ANNIVERSARY 
The Cleveland Museum of Art was incorporated on June 25, 
1913, and the completed building was formally opened to the 
public on June 6, 1916. The year 1951 has been therefore 
devoted to honoring the Museum’s Thirty-Fifth Anniversary, 
and the Bulletin of February and this Bulletin are special 
numbers recording important gifts and purchases which cele- 


brate that event. ' WILLIAM M. MILLIKEN 
NEW ENDOWMENT FUND 
The Mr. and Mrs. John S. Lucas 
Membership Endowment Fund............ $1200.00 


(established by Mrs. John S. Lucas) 


THE EDWARD B. GREENE COLLECTION 
OF PORTRAIT MINIATURES 


The portrait miniatures that will be placed on exhibition June 
20 form the collection of Edward B. Greene, which is being 
given to the Museum. An illustrated catalogue which carries 
articles about the origin and technique of miniatures, and a 
short history, is also due to the generosity of Mr. Greene. It 
was not until the late twenties that Mr. Greene started his 
collection, but by dint of much searching and careful selection 
he succeeded in assembling a distinguished group of these 
“paintings in little.’”” His design was to own works by the great 
masters of all periods and their most talented contemporaries. 
Not content with a miniature by a specific artist, he bided his 
time until he found one that represented the artist adequately. 

The art of portrait miniatures was originated in England in 
the reign of Henry VIII by Hans Holbein, who was followed by 
Hilliard and Oliver in the latter half of the century. There were 
probably other artists working at this time but no records re- 
veal their names. In the seventeenth century there were Peter 
Oliver, the son of Isaac; at least two Hoskinses and probably 
a third; and Samuel Cooper and his brother Alexander, who 
were nephews of John Hoskins and trained under him. Samuel 
Cooper was not only the greatest miniature painter of his 
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time, but is considered to be the greatest miniature painter 
who ever lived. Following close on his heels were Lawrence 
Cross(e) and, a little later, Bernard Lens and Zincke. John 
Smart, Richard Cosway, and George Engleheart took the spot- 
light in the eighteenth century and continued working on into 
the early nineteenth. However, there were other excellent art- 
ists at this time, such as Jeremiah Meyer, Henry Bone, William 
Wood, Ozias Humphry, Nathaniel Hone and his son Horace, 
and the two Plimers, Nathaniel and Andrew, who were brothers. 

On the Continent the real flowering of miniature painting did 
not come until the eighteenth century. In France in the six- 
teenth century there had been Frangois Clouet, who made a 
few small portraits, and in the seventeenth century, the 
enamelist Jean Petitot, and Louis Du Guernier who painted in 
water color. Many beautiful miniatures were produced in the 
late 1700’s and on into the 1800’s by Fragonard, Dumont, 
Augustin, Isabey, Laurent, Guérin, and Saint, to mention only 
a few. The art by this time was being practiced by artists in 
other parts of Europe, a number of whom worked in France. 
Among them were Pierre-Adolphe Hall, the Swede, who pros- 
pered in Paris for most of his career; and, earlier, Rosalba 
Carriera, an Italian, had visited there and became very popular 
and an inspiration to other miniature painters. There were a 
number of German miniaturists. Anton Graff, a gifted artist, 
was one, but undoubtedly the most notable was Friedrich 
Heinrich Fiiger, whose miniatures were of great brilliance. 

Beginning about 1750 the art was followed in this country by 
native as well as foreign-born artists, most of the foreign-born 
coming here from England and Ireland. There were a few minia- 
tures painted before that time, but not many have survived. 
Among the best known artists are Edward Greene Malbone, 
James Peale, Anson Dickinson, John Wesley Jarvis, and 
Nathaniel Rogers. 

The painters of these little portraits bear comparison with 
the greatest painters of their time. Their luxurious art reflects 
the realities of the past and tells the story of the fashions and 
romance of our ancestors’ social life.’ LOUISE H. BURCHFIELD 


1 Isabey’s “Lady in White Dress” is illustrated in color on the cover. 
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A DRAWING AND TWO OILS BY TIEPOLO 

THIRTY-FIFTH ANNIVERSARY ACQUISITIONS 
Giovanni Battista Tiepolo (1696-1770) brought the great tradi- 
tion of Venetian painting to its brilliant climax by the third 
decade of the eighteenth century. In sheer power of inventive- 
ness, in virtuosity as a composer and decorator, in the splendor 
and brilliance of his color, and in his deftness of draughtsman- 
ship, Tiepolo bowed to none of his predecessors. Where Tintor- 
etto achieved power and monumentality by his driving style, 
and Veronese, grandeur and dignity, Tiepolo created an aerial 
brilliance which was Baroque at its most audacious. From the 
time of Tintoretto, whose death occurred in 1594, until the 
advent of Tiepolo in the eighteenth century, the role of Venice 
in Italian painting was slight. Towards the end of the 1600’s, 
however, there emerged two painters, Sebastiano Ricci and 
Giovanni Battista Piazzetta, whose personal styles were to 
lead to that of Tiepolo, who transformed the legacy of Veronese 
into a soaring, decorative style, new and unrivaled. Ricci by 
lightening the color scheme and Piazzetta by an emphasis on 
chiaroscuro derived from Caravaggio’s work provided Tiepolo 
with the features he dexterously modified into the airy inven- 
tions with which he decorated walls in Venice, Wurzburg, and 
Madrid. 

Three works by Tiepolo, Thirty-Fifth Anniversary acquisi- 
tions to the Museum, are added at this time to the drawings’ 
and two small oils? already in the collection. The first of the 
new accessions, a drawing, “The Communion of St. Jerome,’’’ 
is the gift of Edward B. Greene; the other two acquisitions,‘ 
which come by purchase from the Mr. and Mrs. William H. 
Marlatt Fund, are companion oils illustrating a historical 
legend of Rome: “Horatius Cocles Defending Rome against the 
Etruscans” and “Horatius Cocles Swimming the Tiber.” 


1See The Bulletin of The Cleveland Museum of Art, Jan., 1930 (‘Flight into Egypt: The Holy 
Family Embarking in a Small Boat” and “Head of a Young Man”); and Jan., 1946 (“The 
Adoration of the Magi’’). 

2 Ibid., July, 1932 (“A Sketch for a Ceiling”); and Jan., 1947 (Modello for “The Martyrdom of 
St. Sebastian’). 

3No. 50.449. Height 2134”; width 161%’. Ex Colls.: Albert Meyer, Paris. Illustrated on inside 
front cover. 

4No. 49.571. Height 5334”; width 82”. No. 49.572. Height 5334”; width 8234”. Illustrated on 
pp. 136-139. W. Bode in a letter of July 10, 1912, in the Cleveland Museum files writes: “... 
They are very special in so far as they illustrate the stories of the history of the old Roman 
reigning houses and as they demonstrate the whole bravura in invention and execution of 
Tiepolo; morever, they are in a simply perfect state of preservation...” 
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The drawing is a large composition which, besides showing 
personal attributes of this master’s work, is distinctive for the 
vigorous, rich dark washes that belong to Tiepolo’s earliest 
style and that show the influence of Piazzetta, as do also the 
character of the pen lines, and the elongation and thinness of 
the arms and legs of the figures. Drawings® of this type and 
period, dated within the years 1715 and 1725, are found less 
frequently than those of Tiepolo’s later style. 

It is believed that the two oils may belong with a series re- 
counting the exploits of ancient Roman heroes, which Tiepolo 
painted between 1725 and 1730. A series of such large canvases, 
which Tiepolo did for the Ca’ Dolfin in Venice, were begun 
before the Udine frescoes made for the Archiepiscopal Palace in 
1725-26. The subjects, according to Morassi,° were treated by 
Tiepolo with a freshness and vigor unknown in the works of his 
contemporaries. The two Cleveland canvases, which appear to 
belong with the Ca’ Dolfin frescoes in type and kind, possess 
rich bright passages with the color scheme of yellows, pinks, 
and sky-blues that became characteristic of Tiepolo’s fully 
developed works and tends to suggest a later rather than an 
earlier date of execution for the Cleveland pictures. In addition, 
the sharp contrast of brilliant color both in the light and the 
shadow is typically Tiepolo’s in its dramatic animation, and 
can be seen nowhere to better advantage than in the details of 
the horses’ heads and the surrounding groups of soldiers. 


The story of these ancient heroes, being entirely legendary,’ 
afforded Tiepolo the opportunity to use to the full his imagina- 
tive ingenuity in the production of decorative effects. Horatius 
Cocles, according to the story, defended alone the Sublician 
Bridge against Lars Porsena, of Clusium, who had come with 
the whole army of the Etruscans to avenge the wrongs of the 
banished emperor Tarquin. The first Cleveland picture illus- 
trates Horatius’s defense, while the Romans behind cut away 
the bridge; the second shows Horatius in the Tiber, where he 


5 Cf. Otto Benesch, Venetian Drawings of the Eighteenth Century in America (New York, 1947), 
No. 13 (“The Three Christian Virtues” Princeton University Museum); and Pompeo Mol- 
menti, Tiepolo, la vie et l oeuvre du peintre (Paris, 1911), Pl. 63 (“Sarah and the Angel,” Archi- 
episcopal Palace, Udine). 


6 Antonio Morassi, Tiepolo (Rome, 1943), p. 16 and Pls. XXX, XXXII, XXXIII, XXXV. 


7 Cambridge Ancient History (Cambridge: The University Press, 1928), Vol. VII, p. 397- 
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threw himself and, according to different versions of the story, 
either swam safely to shore or was drowned. 

Early works such as these established Tiepolo’s great career, 
and his work as a whole marks the culmination of the Baroque 
achievement in decoration. HENRY S. FRANCIS 


THREE PIECES OF HENRI II OR 
SAINT-PORCHAIRE WARE 


In the history of ceramics the migration of potters from one 
factory to another seems to be a characteristic of their voca- 
tion. Much pottery and porcelain was founded upon traditional 
sources; and popular styles were made simultaneously at rival 
workshops. However, in the case of a French ceramic, Henri II 
or Saint-Porchaire ware, made from about 1§25 to about 1555, 
the maker was never known; and at the close of its short span 
of existence, this artistry in clay was never revived. 

No serious attention was focused upon this pottery until the 
nineteenth century. About the year 1839, a French collector 
purchased some of it, and a book, Recueil des principales pieces 
connues de la faience francaise dite de Henri II et Diane de 
Poitiers,' was published in 1861, listing all of the important pieces 
known at that time—fifty-two. In 1863 Benjamin Fillon? 
projected the idea that it was fashioned at Oiron. In 1888, 
Edmond Bonnaffé’ refuted all the statements made by Fillon, 
and localized the place of origin as Saint-Porchaire. 

The intricacy of the decoration may explain its abrupt dis- 
appearance in the mid-sixteenth century. A fine white clay was 
used for the paste, and while this was still moist, elaborate 
patterns were either engraved, or stamped, thereon. The result- 
ing linear designs were then filled with clays of darker color, a 
technique which parallels niello ornament in metalwork. The 
question immediately arises whether a goldsmith attempted to 
transfer a decorative scheme used for metal to plastic clay. Or 
was it a craftsman working with leather, who used his metal 
stamp upon this pliable material? About seventy important 
pieces of this faience remain today. 

The earlier examples were made during the reign of Francis I, 


' Dessinées par Carle Delange et lithographiées par C. Delange et C. Bornemann (Paris, 1861). 
2 Les Faiences d’Oiron (Paris, 1863); L’Art de terre (Niort, 1864). 


iery Faiences de Saint-Porchaire,” Gazette des Beaux-Arts, 2e Periode, Tome 37 (1888), pe 
313 
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BOUQUETIER 
Henri II or Saint-Porchaire Ware, French, XVI Century 
Purchase from the J. H. Wade Fund, 1950 
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; HORATIUS COCLES DEFENDING RO 
Giovanni Battista Tiepolo, Italian, Venetian, 1696-177 


ING ROME AGAINST THE ETRUSCANS 
-1770 The Mr. and Mrs. William H. Marlatt Fund, 1949 


HORATIUS COCLES SWI 
Giovanni Battista Tiepols, Italian, Venetian, 1696-1770 The 
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father of Henri II; and the salamander, a device used by this 
king, appears on early works as well as later. A ewer in the 
Metropolitan Museum falls within the early period. 

The Cleveland Museum has been fortunate, through purchase 
from the J. H. Wade Fund, in acquiring three outstanding 
pieces. One large piece,* eighteen inches high, is called a 
bouquetier, but Delange suggests another use for it: 

The whole lower part of this large important piece is a piece which could 
have been made in the fourteenth century. If the upper part is taken off there 
remains a baptismal basin, on which only the figure of St. John the Baptist 
is lacking, or there is left a ciborium. Now the question is whether this piece 
is really a bouquetier? First of all, the pierced part in the middle is fastened to 
a base so that it would be difficult to fill with water, unless of course it is 
meant for artificial flowers. In any case, it would be necessary that, real or 
artificial, the stems would have to be very delicate in order to fit into the 
openings. But would it not be practical to use it for holding toothpicks, not 
quills, but wooden such as were in use in Italy? The upper part which was 
attached in the middle by means of a faience screw makes this a piece with 
a double purpose, serving at the same time either as a candlestick and a 
flower-holder or a holder of toothpicks. The late Charles Sauvageot in a 
memorandum said, “Curate A —, in Touraine, who used this as a monstrance, 


sold it to Gleize, a dealer in Paris,” who may have resold it to the Prince 
Soltikoff ... 


To be dated somewhat later than the Metropolitan ewer, the 
Cleveland douquetier shows the early inlay designs; it is archi- 
tectural in form, with small Gothic windows used as niches for 
tiny figures, caryatid figures which are blue; and animal and 
human masks. The upper part is supported on a plinth modeled 
with miniature heads and button decorations. The whole rests 
on a circular base with four lion masks with claw feet. Among 
candlesticks® strikingly similar in style and architectural form, 
there are two, in the South Kensington Museum in London, 
and in the National Gallery in Washington, D. C., respectively. 
This new accession can perhaps be dated in the 1530’s and 
shows characteristics of the early pieces combined with ele- 
ments which appear in the second period. 

Three lion masks overhang on the edge of the rim of the 
opening in the saltcellar, the second Cleveland piece.’ The 


4No. 50.125. Height 18”. Illustrated on p. 133. Ex Colls.: Col. Colville; Baron Anthony de 
Rothschild, London. Delange, op. cit., No. XVI. 


5 Delange, op. cit., p. x, No. XVI. 
6 A series of candlesticks are illustrated in Delange, op. cit., Pls. 20 through 23. 


TNo. 51.113. Height 414”; diam. of base 5’. Illustrated on p. 140. Ex Colls.: Baron Gustave 
de Rothschild; Baron Robert de Rothschild, Paris. 
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masks and the deep stepped bowl are curious features which 
may question its designation as a saltcellar. In the center of 
the bowl, inside, are the intertwined three crescents used by 
Diane de Poitiers. Colors—blue, yellow, and green—are com- 
bined with the niello tracery. A favorite type of yawning head 
with flowing beard, or mask volute, appears on this and in 
many examples of this make. In date, this comes at a slightly 
later time than the Jougquetier; its inlay decoration has not quite 
the delicacy of the earlier pieces. Three fleurs-de-lis, crowned, 
the symbol of France, also appear as a decorative feature. 

The third piece is a cup* and was made within the later years 
of this French ware. The inlay work has become broader and 
the pattern more open, resembling in some ways the strap 
designs found in other work of this period. Sphinx figures are 
used under the cup, figures quite like those which are applied on 
the ewer in the Frick Collection, New York. The inlay design 
is similar to one? listed in the Delange book as belonging to 
Baron James de Rothschild, which also shows the sphinx motif 
and the three fleurs-de-lis, crowned. 

The difference in styles mentioned defines the three periods, 
and the changes in workmanship indicate that probably more 
than one artist created this unique pottery. Devices other than 
those used by royalty are also found, but “‘faience de Henri II” 
seems a happy and appropriate appellation for these examples 


of a unique ceramic art. HELEN S. FOOTE 
THE CLEVELAND BYZANTINE 
SILVER TREASURE 


The silver treasure from the sanctuary of Rosafa (Sergiopolis), 
recently acquired from the J. H. Wade Fund, brings to The 
Cleveland Museum of Art an ensemble of liturgic pieces— 
three chalices and a paten—of the greatest rarity and signifi- 
cance. They have been recently the subject of a communica- 
tion’ to the Académie des Inscriptions et Belles Lettres by the 
eminent Byzantine scholar, Louis Brehier. 


8No. 51.112. Height 55%”; diam. of opening 534”. Illustrated on p. 140. Ex Colls.: Baron 
Gustav de Rothschild; Baron Robert de Rothschild, Paris. 


9 Delange, op. cit., Pl. 40. 
1 Louis Brehier, “Communication a l’Académie des Inscriptions et Belles Lettres, Séance du 
19 Janvier, 1951,” to be later published in the review, Syria. The writer of this article in the 


Cleveland Bulletin is greatly indebted to M. Brehier for having made it possible to study his 
conclusions before their final publication. 
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The four pieces,’ of fine silver, preserve the patine which has 
come from long burial, one of the pieces showing by the circle 
of incrustation the exact position in which it was found. 
Originally they were made as offerings to the church dedicated 
to St. Sergius, who, with his companion St. Bacchus, was an 
important figure among the mercenaries at the court of Maxi- 
min Daia (A.D. 308-313). During the persecution in Daia’s 
reign, and upon their refusal to deny their Christian Faith, 
they were both exiled to Syria and subsequently martyred, 
St. Sergius at Rosafa on the right bank of the Euphrates. There 
in that desert region a martyrium was erected, which became 
one of the major points of pilgrimage in the Eastern Empire. 

The paten is of traditional form, decorated with a cross with 
arms, of which the lower segment is slightly longer, and a circu- 
lar inscription. The inscription reads: IN SUPPLICATION, 
DOMNOS, SON OF ZACCHEOS, OFFERED TO ST. SERGIUS... and a 
final word which is indistinguishable. The three chalices, made 
for use in the communion service, are of quite exceptional size* 
and of magistral beauty, imposing themselves upon the be- 
holder with their serenity of line, the simplicity and restraint 
of their decorative features. They contain within themselves 
the sober elements of profound style, even though it is that of 
the classic style in its decline. All three have the same design 
formula, four busts in medallions arranged symmetrically. One 
of them, however, is simpler, with an engraved inscription 
around the edge and perhaps a more clear-cut figure style. A 
plain molding surrounds the medallions and marks off the 
knop which forms the transition to the conical base. The other 
two chalices lack inscriptions and have instead a molding, based 
on the classical egg and dart, which is composed of circular 
motifs separated by fasces bound by a ribbon and outlined 
with a pearl motif. Leaves and a tiny laurel wreath outline the 
knop of the base. It is interesting to note, also, in the medallion 
figures, the early type of the beardless Christ and the woman’s 
figure, which may represent the Virgin or the Church, in which 
the breasts show through the light garment. This classical 
2No. 50.381. Diam. 12'%”. Illustrated on p. 134; No. 50.378. Height 624”, diam. of opening 


55”. Illustrated on p. 134; No. 50.379. Height 634”, diam. of opening 55¢’”. Illustrated on 
p- 135; No. 50.380. Height 6'!¢’; diam. of opening 534”. Illustrated on p. 135. 


3M. Brehier states that they are larger than any known. 
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throwback points to an early date. By the sixth century it 
would not appear. 

The chalice with the inscription is particularly important. 
The inscription reads: CYRIAKOS PRESBYTER, SON OF DOMNOS, 
TO ST. SERGIUS AT THE TIME OF THE PRESBYTER ZENO. This 
inscription, taken together with other facts, helps in the early 
dating of the Cleveland treasure. Another important find, 
originally in the Collection Aboucasem and now in the Walters 
Art Gallery in Baltimore, has objects dedicated to St. Sergius 
and resulting from the same cult and pilgrimage. Many of these 
pieces have silver marks on the reverse, a means of identifica- 
tion which only came in in the sixth century. The Cleveland 
pieces have no marks. In the Cleveland inscription, further, 
the ecclesiastical title “‘presbyter” appears twice. This rarely 
occurs after the fourth century and would never occur after 
the installation of a bishop at Rosafa. M. Brehier has clearly 
established’ the fact that a bishop was not installed until about 
434, so that the Cleveland treasure must antedate that year. 
The Council of Ephesus took place in 431. 

The form of the letters in the inscription is another evidence 
of early date. M. Brehier had his conclusions checked by the 
noted epigraphist, M. Paul Lemerle. Let it be noted that the 
letters on the paten are largely square and angular, that those 
of the chalice are entirely round or /unaires. Lemerle is of the 
opinion that this mixture of angular and round forms speaks 
for a fourth-century date and goes back even to the third cen- 
tury in type. These facts have nothing to do, of course, with 
the high aesthetic content of the Cleveland treasure, which is 
the reason why these four pieces have entered the collections 
of the Cleveland Museum, but they do establish a date after 
which these pieces cannot have been made. The Cleveland 
treasure thus antedates the Aboucasem pieces, the Tyler 
chalice at Dumbarton Oaks, a chalice in the British Museum, 
and other Byzantine silver of this type. The uncertain date of 
the famous Antioch chalice in The Cloisters of The Metropoli- 
tan Museum of Art does not depend on factors which are 
provable, as above. Its date depends on an analysis of style, 
whether classical or archaistic, and the date may be third or 
fifth to sixth century, depending on how its stylistic elements 
are interpreted. The Cleveland acquisition may therefore be the 
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earliest provable example of ecclesiastical altar furniture known 
today; however, in any case, the chalices in their size do hold 
primacy. 

A text, quoted by Brehier, indicates that the pilgrimage of 
St. Sergius was under way by the end of the fourth century. 
The Cleveland treasure must be placed between this period 
and 434. The paten, with its early type of lettering, is oldest 
in date; the chalice, later. The two chalices without inscriptions, 
in their more evolved decoration, may be even later. 

The absence of silver marks, which as indicated only came in 
during the sixth century, makes an exact localization of the 
atelier where the Cleveland treasure was made impossible. 
Their Hellenistic character, based on the traditions of classical 
antiquity, however, makes it very probable that their origin 
was Antioch, where these elements were paramount, and which, 
with Alexandria and Constantinople, shared the artistic hegem- 
ony of the Byzantine Empire. WILLIAM M. MILLIKEN 


A PERSIAN TEXTILE OF THE 
SASANIAN PERIOD 


Textiles which can be considered as products of Persian looms 
of the Sasanian Period (A.D. 226-637) are extremely rare. None 
has been discovered under archaeological conditions nor with 
historical documentation that point positively to Persian origin 
or Sasanian date. However, a small group can, with reasonable 
certainty, be assigned to this period because of the close relation- 
ship of their designs to those on other objects of unquestioned 
Sasanian origin. 

The most important source concerning Sasanian textiles is to 
be found in the great sculptured reliefs in the grottoes at Tak-i 
Bustan,' near Kirmanshah. Here Khusrau II (590-628), one of 
the last of the great Sasanian kings, following the custom of his 
predecessors, had a great grotto carved in the rocks, sculptured 
with scenes commemorating his investiture and others showing 
him in battle and hunting. The sculptures, though of monu- 
mental proportions, were executed with the utmost attention 
to detail, and the king and his followers are depicted dressed in 
robes richly patterned, with designs of fantastic animals, birds, 
and stylized plants, often enclosed in roundels. 


1Cf. Survey of Persian Art, Vol. IV, Pls. 154 to 168, especially Pls. 164b and 165a; and von Falke, 
Decorative Silks, Figs. 57-62. 
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There is a small group of textiles, most of them actually 
coming from church treasures in Europe? and others from 
Egyptian burying grounds, which have the same designs, some- 
times almost exact duplicates of the patterns on the costumes 
in the rock sculptures. Such a textile is the exquisite little 
fragment® which the Museum recently acquired through the 
generosity of The Textile Arts Club of Cleveland. Every ele- 
ment of the design of this textile can be found on the reliefs at 
Tak-i Bustan (Fig. 1). A soft rose with an almost lavender cast 
is used for the background and 
for the body of the duck; the 
rest of the design is executed 
in a pale greenish-blue and 
natural tan silk; the plain 
bands framing the upper bor- 
der are a bright cobalt blue. It 
is a compound weft twill, like 
most early textiles, but in 

a character it is quite unlike the 
ae contemporary textiles which 
are generally considered to be 
of Egyptian workmanship. The absolute correspondence in every 
detail of the silk to the designs on Sasanian sculpture and to 
those on silver vessels of the period leaves little room for 
doubting that this silk, too, must be assigned to the small but 
illustrious group of Sasanian silks. Its date probably corre- 
sponds with that of Khusrau’s sculptures, from the end of the 
sixth or the beginning of the seventh century A.D. 
DOROTHY G. SHEPHERD 


2 Cf. especially a small fragment with a duck in a roundel with a polylobed frame very close to 
the Museum’s textile, which is in the Cathedral Treasure at Aachen (Cf. Lessing, Gewebesamm- 
Jung, Pl. 23a). 


3 No. 51.88. Height 314”; width 47%”. Illustrated on inside back cover. 
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SILK TEXTILE 
Actual Size 
Persian, Sasanian, VI-VII Century 
Gift of The Textile Arts Club, 1951 
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LETTER OF TRANSMISSION 


Dear Member: 
It is with pleasure that this Annual Report of 
The Cleveland Museum of Art for 1gs0 is sent to 
you. It is a story of the many-sided services which 
the Museum renders to the community; a story of 
exhibitions, of educational activities, and of many 
important acquisitions for the permanent collec- 
tions. 
The year was made notable by the largest in- 
crease in any one year of contributions to the 
Building and Endowment Fund for a future addi- 
tion to the Museum. While far from the total of 
what will be needed, it 1s definite evidence of the 
concern of the Trustees for the proper housing of 
the Museum’s treasures in the future and_ for 
providing adequate space for necessary services. 
The Museum is for the entire community and 
welcomes the generous support that has made it a 
truly democratic organization. It is here to serve. 
By your membership and interest you have been 
instrumental in making its services so effective. 
Respectfully submitted, 


T. Ciark, President 


COVER: DETAIL OF SUR LA FALAISE AUX PETITES DALLES : 
Painted 1873 
Berthe Morisot, French, 1841-1895 
Gift of Hanna Fund, 19¢¢ 
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THIRTY-EIGHTH YEAR JUNE, 1951 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1950 


M. Director 


The attendance during the year 1950 was 475,523, the third 
largest number in the history of the Museum, only the great 
snow of late November with its week-long paralysis of trans- 
portation having kept the total from equaling or surpassing 
that of the previous year. 

The year was greatly saddened by the death of Mrs. B. P. 
Bole, a Trustee Emeritus, who for long years had been keenly 
interested in every phase of the Museum’s activities. A Memo- 
rial Membership Endowment Fund in her name was established 
by gifts from her family and friends. Mrs. E. S. Harkness, a 
valued member of the Advisory Council, also passed away, on 
May 6. Her many generous gifts of lace created a memorial to 
Mrs. Stephen V. Harkness. 

Seven new Membership Endowment Funds were established 
and placed upon the records of the Museum: the Anonymous 
No. 2 Fund, the Salmon P. Halle Memorial, the Lawrence 
Hitchcock Memorial, the Lewis A. McCreary Memorial, the 
Harry DeWeese Norvell Memorial, the Crispin Oglebay 
Memorial, and the Whitney Warner Memorial. In addition, 
two Contributing Membership Endowment Funds were 
established: an Anonymous Fund and the Mrs. George M. 
Humphrey Fund. This brings the number of Membership 
Endowment Funds to 67 and the Contributing Membership 
Endowment Funds to 17. 

The total membership is 4,408, a gain of 222 over the previous 
year’s. The Museum is very grateful to its members, of whom 
over one thousand are Life Members. Today no effort is being 
made to increase this class, because the low rate of income on 
invested funds in which life membership payments are placed 
does not pay for the privileges granted the members. For this 
reason, many life members who have understood the situation 
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have most generously resumed giving annually and, in some 
cases, have established small endowment funds. A new class, 
Special Life of $500.00, has been created and includes both 
husband and wife. Memberships of that size would be of ma- 
terial aid. 

The Norman O. Stone and Ella A. Stone Memorial Fund of 
$100,000.00, bequeathed under the Will of Ella A. Stone and 
subject to a life interest, now terminated, was established as a 
purchase fund as indicated by the donor. 

Three new Building and Endowment Funds, added to the 
eight already upon the books, bring the grand total to $1,206, 
382.22, an increase of $598,959.55 in one year. This spectacular 
increase, the greatest since the first fund was established, was 
in large part due to the receipt of $415,989.83 from the Trustees 
of the Grace Rainey Rogers Trust. This has provided a great 
acceleration in the search for funds for a future addition to the 
building. Many of the donors who have given in the past for 
this purpose have spread their gifts over the years, and through 
these annual donations, the funds have now reached this large 
total. The necessity for an addition is evident to everyone, and 
the inclusion of the word “endowment” in the title of the funds 
emphasizes the fact that if a new building is built, there must 
be income as well with which to maintain it adequately. Pur- 
chase funds are one of the things which have made the Museum 
what it is, but they in themselves increase the responsibilities 
of the Museum. Unrestricted endowment is the greatest single 
need. 

The publications of the Museum are reaching out and making 
the Museum known to an ever-widening circle throughout the 
world. The catalogues of the Henry G. Keller Memorial Exhi- 
bition and the William Sommer Memorial Exhibition were 
published during the year, recording most effectively the cre- 
ative spirit of these outstanding Cleveland artists. Through 
publications sent in exchange for such catalogues, the Museum 
Library receives a steady stream of most valuable material. 
Several color prints of paintings were added to the series al- 
ready for sale and have proven very popular. 

The Junior Council has greatly broadened the circle of the 
Museum’s friends. Familiar as its members are with the aims, 
ideals, and program of the Museum, they have interested many 
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in its services. They are most valued advance agents for special 
events. With the Cleveland News as co-sponsor, they have made 
the Christmas Community Carol Service a moment of unfor- 
gettable effectiveness. Mrs. Reed Rowley, the Chairman of the 
Council, has been tireless in her efforts for co-operation. The 
Lake View Cemetery Association again graciously presented 
the large Christmas tree in front of the Museum, which be- 
comes the focal point of the vista from the Fine Arts Garden 
and adds much to the beauty of the Museum in the Christmas 
season. 

The year was the single greatest one in the accessions for the 
Painting Department. The generous gift of funds from Hanna 
Fund made possible eight brilliant accessions. Three were in 
the modern field, each an outstanding example of work by 
Berthe Morisot, Edouard Vuillard, and Georges Rouault; 
the others were in the realm of old masters. A panel by Albrecht 
Altdorfer represents admirably this rare German master, while 
the “Portrait of a Young Student,” a late Rembrandt, is that 
artist at his best. This canvas was given to the Metropolitan 
Opera Association in memory of Mr. and Mrs. Otto Kahn by 
their children, and sold by their instruction for the benefit of 
new productions there. It is a profound and beautiful picture, 
which supplements admirably the two early Rembrandts al- 
ready in the Museum’s collection. The three remaining pictures, 
all masterpieces, were Venetian canvases of the High Renais- 
sance: a portrait by Lorenzo Lotto; the wonderfully composed 
“Annunciation” by Veronese; and the Tintoretto, “Baptism of 
Christ,” from the Arthur Sachs Collection, which is truly 
spectacular in its brilliant and sparkling color. With these 
paintings acquired during the year, the Titian portrait of the 
“Prelate,” purchased through the Mr. and Mrs. William H. 
Marlatt Fund several years ago, was shown for the first time 
in February, 1951, as a part of the celebration of the Museum’s 
Thirty-Fifth Anniversary. 

From Leonard C. Hanna, Jr., personally, came a canvas by 
James Ensor and one by Rufino Tamayo; from Harry D. 
Kendrick, a fine “Head of a Woman” by Renoir; from Edward 
B. Greene, for his Collection, a beautiful Malbone miniature. 
The fine “Portrait of Benjamin Rouse” by John Wesley Jarvis 
was bequeathed most generously by Adella Prentiss Hughes. 
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A pastel by James N. Rosenberg, a water color by John Marin, 
and two pictures by William Sommer from the Sommer Memo- 
rial Exhibition were secured for the American section through 
the Norman O. Stone and Ella A. Stone Memorial Fund. Paint- 
ings by the Cleveland artists, Dean Ellis, Leroy Flint, E. Bart 
Gerald, Alice M. Gizewski, Richard Gosminski, Joan Kemp- 
smith, Shirley Kravitz, and Emma Yarlekovic, were acquired 
from the May Show by the Cleveland Traveling Exhibitions 
and the Silver Jubilee Treasure Funds. 

Through the courtesy of the Errer Corporation, from the 
Collections of the Barons Alain and Eli de Rothschild, the 
Museum was fortunate to be able to show, on a long-time loan, 
three all-important Rembrandts and “The Jester with a Lute” 
by Frans Hals. These pictures, hung in the Armor Court with 
the Museum’s Rembrandts and the Hals, make an unfor- 
gettable ensemble. The “Temptation of St. Anthony” by 
Hieronymus Bosch was graciously lent by Walter Bareiss. 

The acquisitions of the Print Department were extremely 
important. Nineteen hundred and fifty vied with the record- 
breaking year of 1949 in the importance of the prints and draw- 
ings acquired. The dispersal of great princely collections after 
the last war made possible the purchase of: a superlative wood- 
cut of the Emperor Maximilian I, an equestrian portrait on a 
blue ground that is a unique impression in unparalleled condi- 
tion; and, among the great rarities, two chiaroscuros and a 
woodcut by Hans Wechtlin, and an engraving by Mair von 
Landshut, all from the Prince Liechtenstein Collection. From 
the Collection of Friedrich August II, King of Saxony, came 
the greatest single print by Master E. S., a design for a paten, 
in its first state, of which only five impressions are known to 
Lehrs. All of these purchases were made through the John L. 
Severance Fund. 

An anonymous, fifteenth-century dotted print was purchased 
through the Dudley P. Allen Fund, as was a set of soft-ground 
etchings by Thomas Girtin; an etching by Bellangé; and a 
group of forty lithographs and one drypoint by Toulouse- 
Lautrec, which build up materially the Museum’s work by this 
artist. 

As a gift from The Print Club comes a group of pieces: an 
engraving by Georg Pencz; four etchings by Wenzel Hollar; 
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and a lithograph by Pissarro, all presented in memory of Mrs. 
Ralph King. The Print Club gave as well a group of Orozco 
lithographs and a series of modern prints; the preparatory 
drawings, prints, and blocks for The Print Club publication; 
and a group of prints by Cleveland artists. 

Mr. and Mrs. Lewis B. Williams have consistently developed 
the collection which bears their name. This year thirty-two 
engravings by Hans Sebald Beham and seven lithographs by 
Eugéne Isabey were added. Two Nanteuils were the gift of Mr. 
and Mrs. Richard H. Zinser. Additions were made to the Mary 
Spedding Milliken Memorial Collection and the H. Oothout 
Milliken Memorial Collection; a Daumier proof and a rare 
woodcut by Lepére, the latter one of four proofs, were added 
to the Mr. and Mrs. Charles G. Prasse Collection. 

Particularly important were the gifts of Harry D. Kendrick. 
They include “The Delphian Sibyl,” which is an anonymous 
Florentine fifteenth-century print formerly in the Friedrich 
August II Collection; two exquisite impressions of engravings 
by Direr; and a drawing by Jean-Baptiste Isabey, a master- 
piece in its field, representing Barbier Valbonne. Other gifts 
came from Grover Higgins, Mrs. Donald Gray, Mr. and Mrs. 
Henry Sayles Francis, Guy Mayer, Louis D. Elliott, Mrs. 
Rudolph Stanley-Brown, William G. Mather, and others. 

Purchases of several very significant drawings were made 
through the Norman O. Stone and Ella A. Stone Memorial 
Fund: they were four drawings by John Singleton Copley, two 
by Charles E. Burchfield, and modern Italian drawings by 
Corrado Cagli and Renzo Vespignani. A water-color drawing 
by William Blake, formerly in the Graham Robertson Collec- 
tion, was secured for the John L. Severance Collection. 

Gifts of drawings came from various sources: Edward B. 
Greene gave a most important Giovanni Battista Tiepolo; Mr. 
and Mrs. Lewis B. Williams, a pencil drawing by Modigliani; 
Leonard C. Hanna, Jr., four drawings by George W. Bellows, 
one by Maillol, and one by Toulouse-Lautrec. 

The Department of Decorative Arts also had an extra- 
ordinary year. A few of its important purchases were Byzantine 
and medieval, additions to the J. H. Wade Collection, which 
ranks among the greatest collections in these fields in the world. 
Paramount was the group of four pieces of Byzantine silver— 
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three chalices and a paten. They may very well be the three 
earliest chalices known and are before the year A.D. 434. Their 
inscriptions are of great interest, and a foremost Byzantine 
scholar, Louis Brehier, presented to the Académie des Inscrip- 
tions et Belles Lettres a brilliant paper on them entitled, “Un 
Trésor d’argenterie ancienne du sanctuaire de Rosafa-Sergiop- 
olis au Musée de Cleveland.” A group of four German champ- 
levé enamel plaques from Hildesheim, twelfth century, was 
another purchase. A remarkable series of manuscript pages was 
purchased to supplement the group which is one of the features 
of the department. These run from an eleventh-century 
Byzantine page and Italian twelfth-century examples to other 
leaves of the thirteenth and fifteenth centuries. The finest 
majolica is in the J. H. Wade Collection, and three superlative 
plates by the greatest master of luster, Maestro Giorgio, of 
Gubbio, were added, as well as a double mazer of maple bole, 
bearing two medallions of Diirer dated 1528, the year of his 
death. These all came from the dispersal of the Goldschmidt- 
Rothschild Collection of Frankfurt-am-Main. From another 
member of the family, Anthony de Rothschild in London, came 
the large douquetier of Saint-Porchaire ware. This purchase 
through the J. H. Wade Fund is one of that rarest of rare 
potteries made in the mid-sixteenth century, of which the 
seventy pieces known are in the greatest museums or collections. 

From the John L. Severance Fund the acquisitions begin with 
an English fourteenth-century ring. Very important are the 
Italian bronze inkstand by Riccio, of the early sixteenth cen- 
tury, and the Venus by Cattaneo, of the later mid-century. 
There is also an exquisite goldsmith’s scales, German, sixteenth 
century. A remarkable Venetian cup, about 1500, in glass, and 
a representative group of seventeenth- and eighteenth-century 
glasses give for the first time an adequate series in this fragile 
material. The eighteenth-century Savonnerie rug, with the 
royal coat of arms, is a fine addition, supplementing the furni- 
ture of that period bequeathed by John L. Severance and his 
sister, Mrs. Francis F. Prentiss; it is the Rothschild rug from 
the collection of the Earl of Rosebery and is similar to two 
others, one at Fontainebleau, the other in the Camondo Collec- 
tion. A superlative Cartel clock in ormolu was another purchase 
for the Severance Collection. 
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Gifts in these divisions of the department included a finely 
preserved Venetian enamel plate of the early sixteenth century 
from Germain Seligman; a rare faience owl, about 1540, from 
Rosenberg and Stiebel, Inc.; two Renaissance objects of fine 
quality from Mrs. R. Henry Norweb. A Portuguese table of the 
eighteenth century also came from Mrs. Norweb, and a six- 
teenth-century Spanish chest was presented by William G. 
Mather. An enameled box, Staffordshire, was a gift of Robert A. 
Weaver; and fine porcelain and pottery came from George W. 
Bierce, R. Thornton Wilson, and Judge Irwin Untermyer. The 
latter gift was two Buen Retiro figures and an early Meissen 
statuette by Kandler. A fine English marrow-scoop of silver 
was an anonymous gift, and Mr. and Mrs. Arthur D. Brooks 
gave a group of silver spoons. From The Cleveland Art Associa- 
tion came a modern silver bowl by the Cleveland craftsman, 
Frederick A. Miller. 

Most significant were the gifts to the collection of the arts of 
the Americas. Mrs. R. Henry Norweb, always generous, pre- 
sented a superb anthropomorphic figure in gold, Panama, Coclé, 
in memory of her aunt, Roberta Holden Bole. She gave, as well, 
gold from Veraguas and Ecuador; gold from Peru; a very fine 
coiled serpent in stone, Aztec; and a mask from the Valley of 
Mexico. Two rare wooden paddles from Peru concluded her 
gifts in this field. Mrs. Newton D. Baker made a memorial gift 
in honor of her husband: a large gold piece from Veraguas, 
which had been presented to Mr. Baker by the President of 
Panama. A jade plaque, Mayan, and a shell ornament from 
Paracas, Peru, were given by that great friend of this depart- 
ment, Miss Helen Humphreys, in memory of her parents. Mrs. 
A. S. Ingalls gave a gold Quimbaya necklace, and a purchase 
from the James Albert Ford Memorial Fund was a tiny gold 
bell from Oaxaco, Mexico. John Wise most generously presented 
two fine Mexican pieces, one a jade, the other an important 
Totonac head. An eccentric flint and a jade bead, noted pieces 
both illustrated in Kelemen’s book, were acquired for the 
John L. Severance Collection. Loans of great importance were 
the gold pieces lent for the summer by Nelson A. Rockefeller. 

A group of enamels and pottery by Cleveland artists was an 
addition to the Mary Spedding Milliken Memorial Collection, 
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and a plaster sculpture, “Young Madonna,” by Katherine 
Bercovici, was given by James N. Rosenberg. 

The most important loan to this department was the magnif- 
icent group of Italian majolica lent for two years by Mr. and 
Mrs. Paul Damiron. It is largely of the fifteenth century, a few 
pieces dating at the turn of the century, and it affords an un- 
usual opportunity to see many rare types of the finest quality 
and in impeccable condition. 

The additions to the Oriental Department were on a very 
high level. The group of three Japanese sculptures, purchased 
through the John L. Severance Fund, gives a representation of 
Japan’s greatest epochs. The earliest is the bronze seated statue 
of Miroku Bosatsu, which has been called the finest figure of 
this period outside of Japan. Only the war and the conditions 
thereafter could have brought this out of Japan. It is of the 
seventh century, Suiko Period—the Japanese classic period— 
and represents this art at its highest. It was No. 6 in the 
catalogue of Japanese treasures shown in the Museum of Fine 
Arts, Boston, in 1936. A bronze Kwannon of the Hakuho 
Period, 646-710, the period after the Suiko, is another important 
piece. A wooden mask of a bodhisattva, twelfth century, of the 
Fujiwara Period, was another acquisition. 

From the Edward L. Whittemore Fund comes a pottery 
figure from a group in a nirvana scene, also of the Hakuho 
Period. It was supposed to have been at Horyiji. Two Chinese 
bronze buckles of the Han Period, 206 B.C.—A.D. 220 were also 
purchased by the Edward L. Whittemore Fund. 

Gifts to this department included a Han tile from Vladimir 
G. Simkhovitch; a pair of K’ang Hsi Chinese vases from Mrs. 
Elma M. Schniewind in memory of Dr. Frederick Schniewind; 
a pair of vases of the same period, from the Baroness Frieda 
Frasch von Seidlitz. A tour de force of technical perfection is 
the Chinese Kwanyin in Fukien porcelain, the gift of Mrs. R. 
Henry Norweb. 

Also purchased through the Edward L. Whittemore Fund 
were a scapegoat, Persian, of the Achaemenid Period, and a 
very early Islamic grave monument, dated A.D. 1135. 

The Textile Department continues its careful and logical 
development. The importance of textiles to the collection can- 
not be overemphasized because many of the great periods of art 
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are best represented through this medium. In many cases, the 
use of textiles in burials is responsible for their preservation, 
and many of the Museum’s new acquisitions have been pre- 
served in this fashion. The purchases fall into several categories: 
a Coptic and Egypto-Arabic group from the collection of Dr. 
Emil Delmar, purchased through the John L. Severance Fund, 
and an Egypto-Arabic textile of the Fatimid Period, purchased 
from the J. H. Wade Fund; fron: this fund, also, came an 
eleventh- to twelfth-century Byzantine piece, showing the 
luxurious craft at its best under the Eastern Empire, and a 
Persian piece of the Seljuk Period, expressing the type of in- 
fluence which passed from Asia to the masters of Constanti- 
nople. The most important additions to the collection are three 
twelfth-century Hispano-Islamic textiles from the tomb in 
Spain of Bishop St. Bernard Calvo. Again purchases from the 
J. H. Wade Fund, and to be exhibited with the Guelph Treasure 
in the Treasure Room, they make the Hispano-Islamic portion 
of the textile collection one of the most representative in the 
world. 

From a later period, the fifteenth century, comes a rich half 
chasuble of Italian velvet, with contemporary Austrian em- 
broidery. It is a piece of first quality and supplements the other 
embroideries in the J. H. Wade Collection. A group of gifts 
from Henry Hunt Clark, Mrs. William G. Mather, Sara 
Mattsson Anliot, Elsa Vick Shaw, and John Wise added to the 
department materially. A fine tapestry strip, probably Burgun- 
dian, shows the height of the craft of weaving in the late 
fifteenth century. Remarkable is the fifteenth-century Italian 
tapestry from Ferrara, one of the very rare pieces of Italian 
provenance, which was purchased through the John L. Sever- 
ance Fund. This tapestry was formerly in the collection of 
Baron Thyssen-Bornemisza. 

In the Classical Department the well-known and often- 
published bronze mirror, Greek, 470-460 B.C., from the Brum- 
mer Collection, was a major acquisition through the J. H. Wade 
Fund. It was formerly in the collection of Sir Francis Cook and 
is probably of Sikyon manufacture. Its fine porportions, its 
rigid but graceful stance so well adapted to its purpose, and 
details of costume and coiffure date it in this particular decade 
of the fifth century. 
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The year was remarkable for the two very important 
memorial exhibitions of the work of two Cleveland artists, 
Henry G. Keller and William Sommer. Catalogues were pub- 
lished and record in proper fashion the stature of these artists in 
Cleveland and the place they take in the history of American 
art. Shown also were “New Irish Painters,” “Exhibition of the 
Ohio Water Color Society,” and “Water Colors by the National 
Association of Women Artists.” “Contemporary Italian Draw- 
ings” was a provocative exhibition with a different emphasis; 
“Domestic Architecture of the San Francisco Bay Region” 
showed trends in modern houses; “Cleveland Textiles, 1950,” 
was very well received and showed the growing development 
of the textile craft in Cleveland; ‘““The Sea,” an exhibition built 
around an idea, was beautifully planned and most effectively 
shown. The Thirty-Second Annual May Show, in its success, 
broke all records for attendance and sales. 

The Department of Music serves most effectively, and the 
attendance of 23,506 at the musical events is a definite indica- 
tion statistically of the service rendered. What figures cannot 
give is the quality and standard of performance and the dis- 
tinction with which the events are presented. The two-hun- 
dredth anniversary of the death of Johann Sebastian Bach was 
honored in the Museum by eight organ programs, in which the 
Curator was assisted by Fenner Douglas, of Oberlin. The St. 
Matthew Passion was given with one hundred fifty singers, with 
forty-five members of the Cleveland Orchestra, and with 
excellent soloists. Arthur Loesser gave two remarkable recitals 
of the first book of the “Well-tempered Clavier” of Bach; 
Ralph Kirkpatrick added the great “Goldberg Variation” of 
that master on the harpsichord. The Oberlin Musical Union and 
Symphony Orchestra co-sponsored the Bach “B Minor Mass”’ 
in Severance Hall. Another effective co-operative venture was 
the concert with the Music School Settlement, when the Muse- 
um’s audience enjoyed to the full the rare artistry of Josef 
Gingold and Leonard Shure. Also, the Cleveland Institute of 
Music aided materially in the Festival of Contemporary Music 
in May, when there were one performance by faculty members 
of the Institute and two by the Walden String Quartet. Special 
contributions made possible the appearance of the great harpist, 
Carlos Salzedo. Another unforgettable evening was the cello 
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recital by Harry Fuchs, for many years a beloved Cleveland 
musician. To finish off the rich fare, there was a lecture given 
by the famous poet, Dr. Edith Sitwell. 

The P. J. McMyler Musical Endowment Fund continues to 
carry the major part of the musical program, but without the 
valued assistance of the Musart Society, it would not be possible 
to present to the Museum’s audience the high caliber of per- 
formances which they have come to expect. The Curator gives 
valued service as well in his post as special lecturer at Case 
Institute of Technology. His class of twenty-five or more meets 
three times weekly in the Museum. 

The effective and moving Christmas Carol Service featured 
the Wa-Li-Ro Boy Choir, under the direction of Paul Allen 
Beymer, and the Karamu Singers, under the direction of J. 
Harold Brown. 

The Department of Education, with its manifold activities, 
had a year which was both varied and successful. The Curator 
was away for the first half of the year under a grant through 
the Fulbright Act. His series of lectures in the Sorbonne in 
Paris, in the University of Algiers, and at the Universities of 
Strasbourg, Marseilles, and Aix-en-Provence brought great 
honor to the Museum. During his absence the department 
functioned with efficiency, and the program was limited only 
by the personnel available. There is an insatiable demand for 
Museum service and as much as possible of that demand was 
met with devotion by the members of the staff. This is just as 
true of the staff furnished to the Museum by the Cleveland 
Public Schools. No more effective collaboration could be 
imagined. An additional teacher could be used with great 
effectiveness. The Museum’s relationship through long years 
with the Cleveland Public School System has been made 
possible by the understanding sympathy of the various super- 
intendents. Today, Mark C. Schinnerer continues that same 
fine co-operation, which is reflected throughout his staff; 
Alfred Howell, Directing Supervisor, and Mrs. Grace Z. Lange- 
brake and Bertha K. Budde, his assistants, have aided in every 
way the three teachers assigned to the Museum. 

It seems impossible to think that Miss Ann V. Horton is no 
longer on active duty. Her brilliant and devoted service through 
many years has laid a pattern which will be hard to equal and 
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which had, and will always have, its influence on the Museum- 
School program. Ronald Day, her right-hand man, was made 
Assistant Supervisor and has taken over her work. His assist- 
ants, Juanita Sheflee and Bernard M. Weiner, are carrying on 
this work in a way which promises well. 

The Cleveland Heights and Shaker Heights Schools continue 
their close relationship with the Museum. So many of their 
teachers have at one time or another been full-time or special 
teachers on the Museum staff that there is a mutual under- 
standing of problems and an ability to use to the fullest extent 
the facilities of the Museum. Other suburban schools are in- 
creasingly using the Museum, while private schools are also 
seeking the Museum’s help. This is particularly true of Laurel 
School. The Saturday morning classes continue their hold upon 
the public. A pleasant feature this year is the fact that many 
more Lakewood children have been present. The members’ 
classes, the free class for any who care to come, the class for 
those selected because of exceptional abilities—the so-called 
Specially Talented Class—are the various facets of the Satur- 
day program. Many of the teachers have been trained through 
long years; some have actually come up from the classes them- 
selves, a fact which gives a considered continuity to, and en- 
hances the freshness and vitality of, the program. The Summer 
Outdoor Classes had to be restricted, the enrollment being too 
large to be handled; these classes, financed by the income from 
the L. E. Holden Fund, use the Fine Arts Garden and the 
beautiful surroundings of the Museum so admirably maintained 
by the Superintendent of the Fine Arts Garden, Malcolm 
Martin, and his devoted staff. 

The Museum is interested in motion pictures as an art. A 
limited number of films representative of the best are chosen 
and shown each year to stress the elements which are of value 
and significance in the development of the film as a medium of 
expression. 

Western Reserve University—especially Adelbert and Flora 
Stone Mather Colleges—Case Institute of Technology, and the 
Cleveland Institute of Art, all use the Museum greatly. It is a 
focal point for their graduate and undergraduate courses, and 
the relationship of members of the Museum’s staff with the 
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personnel of those institutions insures the understanding co- 
operation which is essential. 

The Museum in its Extension Department has much material 
which is available for loan. These objects are placed by mem- 
bers of the Museum’s staff in cases and on the walls of libraries, 
schools, and other allied organizations. 

The Educational Department is responsible, as well, for a 
series of small exhibitions of an educational nature in the Little 
Gallery on the main floor and in the northeast corridor on the 
ground floor. 

The lecture program has been greatly enriched by the co- 
operation of the Garden Center of Greater Cleveland. Aid and 
support have come from this organization in many ways to 
many different departments of the Museum. 

Adult work must be varied and geared to demand. Clever 
programming of courses has materially broadened the appeal 
of the Museum. The courses, planned as they always are on a 
non-vocational basis, are sometimes jointly sponsored. The 
Museum is always glad to work with other organizations for a 
common good; the Council on World Affairs and the Cleveland 
Fashion Group have been of great service to the Museum. 

The Library serves admirably with space facilities which are 
painfully inadequate. In no place in the Museum is the need for 
larger and more adaptable quarters more essential. The 
services of the Library fall into three categories. There is, first, 
the use by the Museum’s staff for research and documentation; 
second, there is the very considerable use by the general public; 
and third, there is the ever-expanding service given to the 
educational institutions in this region, whose programs are 
closely knit with the Museum. In recent years this service has 
been greatly extended, so that Lake Erie College, Kent State 
University, Akron University, Hiram, Baldwin Wallace, and 
other colleges come for particular aid. 

The Library now has 26,019 books. The very richness of the 
art collection ever increases the necessity for rare and costly 
publications which are essential for the adequate study of these 
art objects. The Museum should have the basic publications to 
meet this need. Intelligent buying has husbanded what are 
frankly quite inadequate funds for book purchases. Here is a 
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place where individual gifts could be of the greatest value for 
special purposes. 

The lending section of the Library carries on an equally 
invaluable service. Last year 181,668 slides were circulated from 
a collection which now numbers 54,996. What is important is 
that in recent years a very large proportion of the new slides 
has been in color. The use of the photograph section has in- 
creased materially. More adequate funds here could do an 
invaluable service. 

The Department of Publicity secured excellent coverage. 
Through its efforts public attention was caught, and, in a year 
abounding in important events, many of the Museum items 
brought international attention. This was particularly true of 
the Rembrandt purchase. The newspapers have been very 
generous and very co-operative, and it is interesting to note 
the growing attention Cleveland art events secure in the local 
papers of the region Cleveland touches. This is markedly so at 
the time of the May Show, when Akron, Buffalo, Detroit, Erie, 
Pittsburgh, Youngstown, and other nearby cities send art 
editcrs to cover that story. Any newspaper story brings almost 
immediate response, particularly when it is cleverly presented, 
and articles in sections other than the regular art section have 
the additional advantage of catching the attention of those who 
do not read the art pages. Imaginative use of material increases 
greatly public attention. Another ever increasing demand is 
for the reproduction of Museum masterpieces in books and 
magazines. The radio programs have been effective, and the 
thought that has gone into their planning has given them 
variety and wide popular appeal. 

The Department of Photography furnishes the majority of 
the post cards for the Sales Desk, and, behind the scenes, it is 
the department which permanently records all the works of 
art in the Museum, makes the photographs for publicity and for 
the Bulletin and catalogues as published. The Department also 
makes the considerable number of lantern slides needed, both 
in black and white and in color. 

The Department of Printing has a busy job furnishing all 
forms, letterheads, weekly calendars, programs for events, and 
such material. Further than that, it prints the large number 
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of labels needed for the collections. Only the Bulletin and 
catalogues are printed outside the Museum. 

The Registrar and Recorder handles the receipt of all 
objects entering the building and also inspects any object that 
is shipped from the Museum. This responsible job insures 
proper checking of condition of objects on arrival or departure 
and takes care of insurance coverage. A continuous record of 
each object, its location and all other pertinent information 
related to it, is carefully kept. 

The Tea Room has a constant clientele. It is of invaluable 
use to the staff, to many visitors, and to club groups. The Muse- 
um’s location in a park a considerable distance away from 
public restaurants makes the Tea Room a convenience and a 
real necessity. It has won a large public through its excellent 
cuisine and its courteous service. 

The Department of Buildings and Grounds keeps the Mu- 
seum in excellent physical condition. The air-conditioning 
system and the precipitrons have been a great aid in main- 
taining the collections and in reducing the inevitable toll of dirt. 
The wear and tear on a building thirty-five years old is in- 
evitable, and through the past year a thorough job of repointing 
on the exterior and on the terraces was carried through. The 
personnel of this department in its various sections has given 
efficient and loyal service. 

Long service is characteristic of the staff as a whole, and it is 
regrettable that illness made it necessary for Theodore Hamil- 
ton to retire on pension after twenty-three years of service. 
The staff is happy that he is able to enjoy the leisure his faithful 
service deserves. A tribute should be paid, also, to the entire 
Museum personnel. It is through them, working loyally and 
efficiently upon their particularized jobs, that the Museum has 
been brought to its present level of efficiency. 

WILLIAM M. MILLIKEN 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


May 22, 1951 
The President and Board of Trustees, 


The Cleveland Museum of Art. 


Gentlemen: 


There is presented herewith the Treasurer’s report for the fiscal and 
calendar year ended December 31, 1950, consisting of Statement of Assets, 
Liabilities, and Funds (Schedule A) submitted by Ernst & Ernst, Certified 
Public Accountants, and three statements (Schedules B, C, and D), as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 


ment Funds, with purposes for which income is 


available. 


Schedule D. Statement of Receipts and Expenditures— 


Endowment and Other Funds. 
Respectfully submitted 


SEVERANCE A, MILLIKIN 


Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, May 11, 1951 
The Cleveland Museum of Art, Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1950. Our examination was 
made in accordance with generally accepted auditing standards, and accord- 
ingly included such tests of the accounting records and such other auditing 
procedures as we considered necessary in the circumstances. In connection 
with our review of the income accounts, recorded income from investments 
was compared with statements submitted to us by trustees of the investments. 

Office working funds were counted by us on January 2, 1951. We reconciled 
cash on deposit at December 31, 1950, with amounts reported to us by the 
depositories. Investments are stated at cost or at amounts assigned thereto at 
dates of acquisition. Securities were reported to us by the custodians thereof. 

Operating income for the year amounted to $476,794.27, whereas operating 
expenses totaled $443,196.51. The difference of $33,597.76 was transferred to 
Emergency Reserve, included in Miscellaneous Funds. A summary of the 
sources of operating income follows: 

Endowment income funds: 


Charles W. Harkness Endowment Fund............... 4,525.28 

Hinman B. Hurlbut Expense Fund.................... 1,528.62 

Margaret Huntington Smith McCarthy Fund.......... 4,371.82 

P. J. McMyler Musical Endowment Fund............. 7,870.31 

Membership Endowment 18,246.63 

Elisabeth Severance Prentiss Fund..................4. 141,800.44 

Appropriations from foundation trusts: 

John Huntington Art and Polytechnic Trust.......... . $142,500.00 

Horace Kelley Art Foundation................02e0e00e 15,000.00 157,500.00 
Contributed for operating expenses: 

Transferred from Special Purchase Funds: 

Hinman B. Hurlbut Special Purchase Fund. 7,484.93 
Membership dues (annual and sustaining), 20th Anniver- 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the financial position of The Cleveland Museum of Art at 
December 31, 1950, in conformity with generally accepted accounting 
principles applied on a basis consistent with that of the preceding year. 

ERNST & ERNST, Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities, and Funds—December 31, 1950 


ASSETS 

CASH 

INVESTMENTS 

Stocks—Note A.. 

Real estate. . : 94,001.10 

Membership certificates—The e Medical C ‘Center Co.. 14,330.00 

Notes receivable. ane 13, 566.17 

Judgment and claim.......... 1 515 47 3,917,939.14 
ACCRUED INCOME RECEIVABLE... 11,055.56 
ACCOUNTS RECEIVABLE... 25,961.90 
INVENTORY OF SUPPLIES, 10,860.18 

$4,638,908.51 
LIABILITIES AND FUNDS 

FUNDS 

Endowment i income miscellaneous. .  1,273,688.07 $4,460,277.08 
ACCOUNTS PAYABLE. . Cee 162,887.09 
MEDICAL CENTER CO.—MEMBERSHIP ‘CONTRACT. 11,032.71 
DEFERRED INCOME 4,511.63 
DIRECTORS LOAN FUND.. 


$4,638,908.51 
NOTE A—Carrying amounts and quoted market prices of investments 
in stocks and bonds at December 31, 1950, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available. . .. .$1,922,815.03 $1,923,248.07 $1,852,751.37 $2,647,667.28 
Market prices notavailable.. 6.00 __ 18,954.00 
TOTAL $1,922,821.03 $1,871,705.37 
ENDOWMENT FUNDS 
Membership: 
Anonymous No. 1..............-. $ 2,082.94 
Anonymous No, 2. 1,100.00 
S. Prentiss Baldwin Memorial..... . 1,100.00 
Roberta Holden Bole Memorial. . 6,060.00 
Myrta Jones Cannon.. "954, 08 
Alvah Stone Chisholm Memorial . 1,900.00 
Harold T. Clark.. .... 2,450.00 
Mrs. Harry J. Crawford. . 


Harris Creech. . 
Elizabeth Brainard Thomson Denison 


Memorial....... 1,435.64 
Edwin A. Dodd. . 
Alton C. Dustin Memorial. . 3,100.00 
Sam W, and _— Taylor Emer- 

to Page 169 3 40,107.66 
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Statement of Assets, Liabilities, and Funds—December 31, 1950 
ENDOWMENT FUNDS (Continued) 


Brought forward from Page 168 $40,107.66 


Alwin C. and Charlotta F. Ernst 
Memorial. 

Adolph J. and Esther S. Farber 
Memorial. . 

Mary G. and Francis K. Glidden 
Memorial. . 

C. A. Grasselli Memorial.......... 

Agnes Gund Memorial. . 

George Gund III, Agnes" ‘Gund, 
Gordon Gund, ‘Graham de c. 
Gund, Geoffrey de C. Gund, and 
Louise 

Salmon P. Halle Memorial. . 

Harold A. and Claribel D. Hallstein 

Howard M. Hanna, Jr. Memorial. . 

Coburn Haskell Memorial 


Helen Chisholm 

Albert S. Ingalls. . 

Jane Taft Ingalls. . 

James D. and Cornelia A. Ireland. . 

Isaac and Jennie B. Joseph Memorial 

I. Theodore Kahn. . ; 

George C. Lucas Memorial........ 

Malcolm L. and Lucia MeCurdy 
McBride. . 

Lewis A. McCreary Memorial...... 

Grace Harman Mather Memorial. . 

W. G. and Elizabeth R. Mather... . 

Frederick Metcalf Memorial. . 

Julia Severance Millikin. . 

Severance A. and Marta A. Millikin 

Fanny Hanna Moore.. 

Mrs. J. E. Morley.. Serre 

Laurence H. Norton. . 

Robert C. Norton.. 

Harry DeWeese Norvell Memorial. 

Crispin Oglebay Memorial. . 

Marion A. Parsons 

Drake T. Perry.. 

Mary B. S. Pollock. . 

Mr. and Mrs. Henry F. "Pope. . 

Eda Sherwin Prescott. . 

Franklin and Helen Elizabeth — 
Rockefeller Memorial .......... 

Walter D. Sayle.. 

Mary H. Severance. . ‘ 

Samuel Paisley Shane Memorial... 


Forward to Page $1 
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51,950.36 
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1,260.00 
2,100.00 
3,100.00 
3,022.00 
3,619.80 
4,000.00 
1,700.00 
5,650.00 
2,300.00 
Lawrence Hitchcock Memorial..... 1,200.00 ea 
Elinor Irwin Holden Memorial..... 2,900.00 
2,340.00 
1,500.00 
1,100.00 
1,300.00 
1,100.00 ee 
2,000.00 
5,200.90 
1,925.00 
1,100.00 
1,500.00 
1,500.00 
5,000.00 
1,500.00 
5,000.00 
1,100.00 
1,600.00 
1,225.00 
2,100.00 
3,000.00 
3,000.00 
1,100.00 
1,100.00 
1,100.00 
1,500.00 
1,300.00 
1,200.00 
2,300.00 
11,200.00 
4,600.00 
1,100.00 
5,000.00 
3,000.00 = 
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Statement of Assets, Liabilities, and Funds—December 31, 1950 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 169 $151,950.36 


Judith Helen and Martha A. — 


Memorial.. 1,100.00 
Frank E. Taplin Memorial........ 3,200.00 
George Garretson Wade... ..... 6,500.00 
Whitney Warner Memorial........ 1,100.00 
Miriam Norton White............. 3,000.00 
Roland W. White... 
Walter C. White Memorial......... 2,600.00 
Lewis B. and Helen C. Williams. . 1,700.00 
Capt. and Mrs. Thomas Wilson 

Memorial. . 1,400.00 
Clara Gordon York. . 2,800.00 

750.36 

Contributing Membership: 

Anonymous.. 600.00 
George T. Bishop Memorial........ 600.00 
Alfred M. Bonhard Memorial...... 650.00 
Arthur L. and Virginia Brockway. . 500.00 
Arthur D. and Marion W. Brooks. . 900.00 
Howard P. and Maud S. Fells...... 600.00 
Mr. and Mrs. Paul L. Feiss.... . 800.00 
James Edward Ferris Memorial... . 500.00 
Mr. and Mrs. Walter L. = ee 700.00 
Mrs. George M. meg 600.00 
Paul F. and Lucretia Ireland. 500.00 
Ella Konigslow... 500.00 
Clara Mayer Memorial. . Bae 900.00 
Lillian Rosenbaum Memorial....... 650.00 
Francis M. and Margaret H. Sherwin 850.00 
James A. and Elizabeth B. D. ~— 

Memarial.. 500.00 
Mary Southworth Upson. 500.00 

$ 10,850.00 


Lydia May Ames.. 2,901.63 
Lillian H. Baldwin. . 6,169.19 
Katherine Ward Burrell... 10,000.00 
Harold T. Clark Educational Extension........... 9,999.38 
Netta Faris. . 820.04 
James Albert Ford ‘Memorial... 12,909.71 
Gilpin 3,220.38 
W. J. Gordon.. 3 542.58 
lora E. Hard 181.90 
Charles W. Harkness. . 126,778.23 
Eleanor Hilliard Memorial. 6, 871.41 
Delia E. Holden. . ue 130, 072.78 
L. E. Holden. . 54, 888.68 
John H. Hord.. 50,000.00 
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Statement of Assets, Liabilities, and Funds—December 31, 1950 


ENDOWMENT FUNDS (Continued) 


$ 


Bessie M. Kirwan.. 429.0 
William Krause. . 60,470.10 
Henry T. Loomis Memorial. . nawnvaieais 5,250.29 
Margaret Huntington Smith McCarthy... 106,282.28 
Mr. and Mrs. William H. Marlatt. . . 1, 166, 106.89 
Mr. and Mrs. William H. Marlatt Library... "761.57 
Mary Spedding Milliken —- 3,316.08 
William J. Morgan 16,279.32 
Virginia 4,333.11 
ames Parmelee Library... 1,321.24 
S. Louise Pattison Memorial... 459.94 
Francis F. Prentiss.......... 414,914.52 
Mary S. Ranney... 10,452.87 
Walter Ross. . 2,094.74 
Edd A. Ruggles Memorial. . 1,524.48 
W. B. Sanders. . 21,377.60 
Charles Frederick Schweinfurth Scholarship. .. ia 10,427.86 
John and Frances Sherwin _— Arts s Garden.. a 292,694.31 
Selina J. Sullivan Memorial. . ,000. 
Cornelia Blakemore Warner. . 6,264.91 
Edward L. Whittemore. . 57,026.00 
Memorial Fund to Susan Barber Woodhill. . 9,702.78 
ENDOWMENT INCOME FUNDS 
Dudley P. Allen.. bles é $ 210.29* 
Lydia May Ames... 131.19 
Katherine Ward Burrell. . 4.74 
Harold T. Clark Educational Extension. Bkevavedseds 722.68 
Louise M. Dunn.. ate 351.76 
Netta Faris. . 137.53 
James Albert Ford Memorial. 106.56* 
Gilpin —— 242.90 
W. J. Gordon. . 6.10 
ohn Adam Green. . 15.27 
lora E, Hard Memorial. .. 3.99 
Eleanor Hilliard Memorial. 3.79 
Delia E. Holden.. 2,760.97 
L. E. Holden Collection. . 806.20 
L. E. Holden Lecture. . 1,289.81 
Hermon A. son Art Library... 3.44 
Bessie M. Kirwan. 7.28 
Henry T. Loomis Memorial. . P 1.90 
Mr. and Mrs. William H. Marlatt. . 6,671.35 
Mr. and Mrs. William H. Marlatt Library. eisnleaeois 16.98 
Mary Spedding Milliken 55.95 
William J. Morgan 
Virginia Kelley 1.03* 
ames Parmelee Library. 74.65 
S. Louise Pattison Memorial... 79.15 


Forward to Page 172... 
*Indicates red figures. 
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$ 13,617.82 


$ 3,186,589.01 


‘ 

: 


THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1950 


ENDOWMENT INCOME FUNDS (Continued) 


Mary S. Ranney.. 19.00 
Grace Rainey Rogers. . 10,730.67 
Walter Ross. . 212 
Edd A. Ruggles Memorial. . 78.01 
John L. Severance. . 1,734.17 
Charles Frederick Schweinfurth Scholarship. . P 827.75 
John and Frances Sherwin Fine Arts Garden....... 9.81 
Norman O. Stone and Ella A. Stone Memorial. picts 703.41 
Selina J. Sullivan Memorial. . 17.73 
Cornelia Blakemore 69.55 
Edward L. Whittemore. . 1,075.36* 
Memorial Fund to Susan Barber Woodhill. . : 35.08 
MISCELLANEOUS FUNDS 
Emergency Reserve. ee 32,093.25 
Edward B. Greene Building and Endowment....... 23,903.84 


Helen Wade Greene Building and Endowment Fund 
in Memory of Her Father and wee Mr. and 


Mrs. Jeptha Homer Wade. . 112,100.92 
Hanna (Building and Endowment).. 424,520.51 
Hanna {(Parchase of Art). 9.54 
Hanna (Special Appropriations). . 953.68 
John Huntington Art & Polytechnic Trust (Miscel- 

laneous). . 2,629.46* 
John Huntington Art & Polytechnic Trust (Special 

Appropriations for Building). . 493.74 
Jane Taft Ingalls Building and Endowment.. ; 18,409.46 
Jane Taft Ingalls (Special).. ectileaes 2,000.00 
Louise H. Ingalls Building and Endowment........ 2,100.36 
Mr. and Mrs. Herbert F. Leisy —, and Endow- 

ment.. 1,501.88 
Medical Center Company Membership. . misisig 3,297.29 
Severance A. Millikin. . 5,940.50 
Severance A. Millikin Building and Endowment. . 4,833.00 
Organ Reserve. . 1,425.99 
Elisabeth Severance Prentiss Building and Endow- 

Publication... ..... 6,750.22 
Recital Expense Reserve. . 1,129.77 
Replacement Reserve. . 29.03* 
Grace Rainey Rogers Building ‘and Endowment. . 415,989. rd 
John and Frances Sherwin Fine Arts Garden Reserve 661.9 
Sundry Purchase.. 10,249.51 
George Garretson Wade Building ‘and Endowment. . 21,050.05 
Mr. and Mrs. Lewis B. Williams — and En- 

dowment....... 3,000.00 


TOTAL MISCELLANEOUS FUNDS . 
*Indicates red figures. 
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$ 9,462.09* 


$1,283,150.16 


TREASURER’S REPORT—SCHEDULE B 


TREASURER’S REPORT 


Statement of Operating Income and Expenses 


Year ended December 31, 1950 


$301,644.27 


157,500.00 


17,650.00 


OPERATING INCOME 

Anonymous Fund.. $ 5,380.06 
Lillian H. Baldwin Fund... 192.66 
H. G. Dalton Fund. . = 5,828.29 
General Endowment Fund. . 22,762.75 
Charles W. Harkness Endowment Fund................. 4,525.28 
L. E. Holden Lecture Fund.. P ree 1,025.00 
John H. Hord Fund.. 2,261.29 
Hinman B. Hurlbut Expense Fund.. eocueaatecees 1,528.62 
Hinman B. Hurlbut Special Fund. . 7,484.93 
William Krause Fund. . ‘ 2,080.15 
P. J. McMyler Musical Endowment Fund.............. 7,870.31 
Margaret Huntington Smith McCarthy ea 4,371.82 
Membership Endowment Fund....... 18,246.63 
Elisabeth Severance Prentiss Fund. . 
Francis F. Prentiss Fund. . 35,860.42 
W. B. Sanders Fund. . 823.78 
William E. Ward Fund... 11,621.25 
Memberships—Annual and Sustaining. . sjeerexednes 26,070.00 
Memberships—20th Anniversary. . 1,710.00 
Interest on bank balances (Special Funds). . Beer eee 200.59 
Appropriations from foundation trusts: 

John Huntington Art & 

Horace Kelley Art Foundation.. 15,000.00 
Contributed for 

Hanna Fund.. 17,500.00 

Sundry gifts... 150.00 

OPERATING EXPENSES 
(Departmental receipts deducted) 

Administration. . $124,270.83 
Buildings and Grounds. . 133,025.25 
Library... 25,049.46 
Educational. . 57,967.57 
Membership Activities. . 17,941.69 
Bulletin and Year Book. . 2,617.02 
Special Exhibitions. . 13,825.86 
Printing and Photography... 744.05 
Musical Arts. . 8,620.31 
Lunch and Tea Room.. 7,593.50 
H. C. L. Bonus... 5,150.00 
Pensions. . 33, 187.77* 


Total 


Balance, transferred to 


*Pension payments amounting to $30,194.73 were charged directly to the H. G. Dalton and 


Elisabeth Severance Prentiss Funds in 1949. 
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$443,196.51 


$476,794.27 


33,597.76 
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Votes 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLarR WILLIAMS 
Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


President 
Vice Presidents 


BOARD OF TRUSTEES 
Harrop T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. Coe LAURENCE H. NorTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILtiamMs, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
LEonarp C. HANNA, JR. LAURENCE H. NORTON 


THE STAFF OF 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
Racpu M. Coe LEONARD C. HANNA, Jr. 
Epwarp B,. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. 
The President of Case Institute of Technology 
T. Keith GLENNAN 
Mrs. H. W. CANNON 
Henry Hunt CLARK 
Jacos D. Cox, Jr. 
NATHAN L. DAuBY 
ARNOLD Davis 
Mrs. Howarp P. 
Brooks EMENY 
Paut L. FEIss 
WALTER L. FLory 


Mrs. Joun H. Horp 
Mrs. T. P. HOWELL 
HELEN HUMPHREYS 

Davin S. INGALLS 
Mrs. H. H. JoHNSON 
H. KENDALL KELLEY 

ELroy J. KuLas 
HERBERT F, Letsy 
WINFRED G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
FINLEY M. K. Foster Mrs. MATTHIAS PLuM 
CHARLES B.GLEASON Mrs. MALCOLM MCBRIDE 
Mrs. THoMAS S. GRASSELLI. FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA Mrs. HERMAN L. VAIL 
ROBERT HELLER HELEN B. WARNER 
GROVER HIGGINS ROBERT A. WEAVER 
GUERDON S. HOLDEN S. D. Wise 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M, KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership EpitH BurRRouUSs 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RicHAarD GODFREY 
Superintendent of Buildings JoHn W. McCape 
Assistant Superintendent Josern J. KRAYNAK 
Office Manager Gorvbon E. Roos 


Marie Kirkwoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELEN S, FOOTE 
Assoc. Cur. Classical Art SitviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRAssE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS Munro 
Assoc. Curator, Emeritus Louise M. DUNN 


Associate Curator for Administration 
MARGARET F. BROWN 

Section of Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator Josepu G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. WARD (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RutH F. RuGGteEs (Special Exhibits) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MARGARET F, Marcus, NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor, Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to2 p.m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Special Life Members contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


AN_ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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